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CHARACTERS

KERI… Smart precise passionate

BILLIE… Flirt with a doctorate

JEAN… Unbelievably charming & a bit French (in attitude)

MIKE… Clumsy philosopher poet

MC, TALK SHOW HOST, & 2nd HOST… Transsexual rock star bar tender
VIVA… Hipster guitar playing singer

SONG LIST

1. Luckiest Guy on the Lower East Side.

2. Come back from San Fransisco

3. Long Forgotton Fairytale 

4. The Way You Say Goodnight

5. How Fucking Romantic

6. All My Little Words

7. Reno Dakota 

8. A Pretty Girl Is Like

9. Crazy For You (But Not That Crazy)

10. Lets Pretend We’re Bunny Rabbits

INTERMISSION

11. Love IS Like A Bottle OF Gin

12. Queen of the Savages

13. The Night You Can’t Remember

ACT II

14. Roses

15. I’m Sorry That I Love You.

16. Acoustic Guitar

17. Papa Was A Rodeo

18. It’s A Crime

19. Yeah Oh Yeah

20. Busby Berkeley Dreams

21. Nothing Matters When We’re Dancing

ACT I

This is New York’s Lower East Side—Chic, hip, with an edge; a cabaret.  There should be a raised area upstage for the band, a performance space downstage, and a bar to one side.  A mix of furniture is scattered throughout; raised bed, sway back couch, chair…. VIDEO images projected on the back wall will play throughout for an ever-changing backdrop.  

A woman’s white summer dress hangs from a single tree branch suspended over the space.  The branch is one fourth each; bare winter, flowered spring, green summer, and red sugar maple fall.  

It is not so much a set for a play, as an installation piece 

in which a performance occurs, something against which the piece can resonate; 100 stars suspended from the ceiling, a spiral staircase, 300 red hearts on the floor, a disco ball. 

The audience may eat and drink as waiters serve the house throughout. The band plays Lounge Love songs from the 69 and other famous love song hits from house open.  They finish their last song and exit.  

MC steps out of the sky, from behind the bar, leaps over a couch & speaks into a cordless microphone. VIDEO is projected backstage center 

“ACT I THEY MEET”

MC

In the beginning there was God and God is love?  

Therefore in the beginning there was? 

Love. 

The way I see it, following the word of religion and/or science, 

The world began, 

not with God or a giant world turtle, or a serpent, Or a big BANG, 

But  with an explosion of love

An overwhelming thumping heart of love 

which keeps the world beating at a rabid pace. 

[An explosion is heard through the speakers.]

Good Evening.

Is everybody Happy?

Here, everything starts and stops with love.  

YES! Love! Love, Love, 

So if in the beginning there was love, 

How many of  you have had love from the beginning?  

You two there… in love from the beginning?

Pining for one another, romantic sunsets by the ocean, 

Or a moonlit dinner in the mountains, 

Perhaps a candlelit drink in a cabaret?  

No?! 

How does love begin?  Why does love exist?  Why do we exist?  

This is what we are here to find out!  

TONIGHT we will play music, we will dance, we will sing, 

And hopefully we will find love,

No matter how beautiful or how tragic.

But first, for tonight, for the magic and fantasy of the theatre 

It’s VALENTINES DAY!  YES!  Oh, I love valentines day!  

The flowers, the colors, the red, I love red, the pounding hearts.

[swoons]

So let’s begin tonight with a dream 

A dream of Love!

Everyone close your eyes.

Now, with your eyes closed I want you to drift into memory to the last time you felt love.  Any kind of love trust your memory and let it take you to the last time you felt love.

[MC Exits the stage but his voice is still heard through the speakers so audience still believes he is on stage.  MIKE enters, stands center, eyes closed, in the same position MC was in when the audience closed their eyes.]

So now , does everyone have there moment.  

Think about that moment…

How did you feel? How did your skin feel? 

Your toes?  Your heartbeat?  

What time of day was it?  Where were you?  

The sun, A Summers day, A red red rose… 

How does this make you feel right now, tonight?  

Now, lets try to keep this feeling in mind and hopefully body for 

this evening we are to spend together. 

When you’re satisfied with your feelings open your eyes. 

[MC’s voice slowly fades from the speakers to a radio on stage with NOTHING MATTERS WHEN WE’RE DANCING playing in the background.]

And now, with this feeling 

Are you seeing the world a little differently… 

Open hearted to the world,

Open to those around you…

Open to today’s possibilities,

[Il libro di amore(THE BOOK OF LOVE)drops from the ceiling just missing MIKE’s head. BOOM is heard from the speakers. MIKE opens his eyes and is confused.]

Open to anything that may happen tonight. 

This is what living with love is all about.  Now go forth into the world with this new gained knowledge, this new perspective, this new openness to the world like thousands of others have done after reading my book, “LIVING WITH LOVE.”

[The love song comes to an end on the radio just as MC finishes Speaking. The stage direction below takes place during the following dialogue from the radio.  MIKE is trying to read Il libro di amore.  BILLIE enters on rollerblades doing tricks and filing her nails, MIKE tries to get her attention… a latzo which finally ends in him jumping in front of her.  She bumps into him, he falls over.  She skates away hops on the bed and bats her eyes at him and goes back to doing her nails.  MIKE stares to BILLIE for a while then begins making a heart out of his bookmark to give to her.  This scene is to establish their relationship for the audience from the start.]

RADIO TALK SHOW HOST

That was Bobby Beausoleil with a reading from his new book 

LIVING WITH LOVE Backed up by The Magnetic Fields 

NOTHING MATTERS WHEN WE’RE DANCING.
And we were talking about love

with our special guest Bobby Beausoleil.

What is love, Bobby?

MC ON THE RADIO

That's what I'd like to know, Tim.

[they both laugh]

But I mean, basically,

I guess you'd have to say 

that the Greeks, pretty much anticipated everything 

western folks have thought and felt for 25 centuries. 

HOST

Well, I'd have to agree with that.
[JEAN enters, looks at MIKE, looks at BILLIE, looks back at MIKE, turns, goes to the bar sits on a barstool. The top falls off, he falls to the floor, then begins fixing the bar stool.  MIKE holds up the heart for BILLIE. She Blows a big bubble which pops and smiles at him.]

MC 

You'd be talking here, 

for instance, 

about love as friendship, 

which the Greeks called philia, 

benevolence towards guests 

which would be senike, 

the mutual attraction of friends, 

or hetairike, 

and then sensual love of course, 

or erotike. 

[Trying to fix the bar stool JEAN ends up banging it with his crotch.  Then gives up and switches bar stools]

HOST

Let's talk about that.

MC

Fundamentally, 

what the Greeks thought 

was that love is not just a sentiment

but is actually the physical principle of the universe itself 

the very stuff that unifies the universe

you know, binds the universe together.

[KERI enters looks at BILLIE, at MIKE, back at BILLIE, drags a garbage bag full of rose petals to the edge of the stage, stands, looks, hesitates, throws the garbage bag off to the side of the stage.  Then sits on bar stool, falls, 

JEAN helps her up and together they begin working on the stool.]

HOST

Unh-hunh.

[Silence; VIVA enters, looks at MIKE, at BILLIE, back at MIKE, gets a drink from the bar and heads to her guitar. BILLIE finds a W magazine and reads.]

2ND TALK SHOW GUEST

You know, I have to say, as an Italian, 

I grew up in a family where people just hugged each other all the time. 

All the time. 

If you were Italian you'd know what I mean. 

HOST

I know what you mean. 

I know what you mean.

2ND TALK SHOW GUEST

I don't think you do.

Of course you do.

But I don't think you do.

I mean, the other night I went to this cocktail party, 

and someone handed me this glass of gorgeous ruby red wine. 

And I'm, you know, something of a wine freak. 

HOST

I don't mind a glass of wine myself.

2ND TALK SHOW GUEST

And just as I put out my hand to take the glass, 

someone came up behind me and shouted 

"Leo!" 

and grabbed me.

[Drummer enters, groggy, checks out the others present, looks confused.]

HOST

People do that all the time.

2ND TALK SHOW GUEST

Right. And the wine flew into the air. 

HOST

God.

2ND TALK SHOW GUEST

And everyone screamed, 

even though, in fact, the wine landed only on me. 

And I said what the Italians always say when you spill wine. 

HOST

What?

MC

What does this have to do with love?

2ND TALK SHOW GUEST

You want to know what I said?

HOST

Sure. Sure.

2ND TALK SHOW GUEST

I said: Allegria! 

HOST

Right.

2ND TALK SHOW GUEST

which means 

joy! 

[BILLIE rises to test her rollerblades, sits to fix them again. MIKE, still standing center tries to ask her a question, she ignores.]

Because what I saw, 

which I have to say I don't think any of the others really saw; 

was that the wine added color to my evening! 

HOST

Right.

2ND TALK SHOW GUEST

And this is how it is to be human. 

HOST

Right.

2ND TALK SHOW GUEST

I mean you have to bump into walls. 

HOST

Don't I know it?

2ND TALK SHOW GUEST

You have to celebrate your craziness and your hummanness. 

HOST

That is so true.

[Keyboardist enters; she goes straight to BILLIE, and begins to fix her hair.

Bassist, Drummer still looks confused, finally sit, drink a glass of wine.]

CASTING NOTE:

Ideally, BILLIE, JEAN, MIKE and KERI, and MC all play musical instruments and might fill in or play with the band depending on their musical talents.

They are all motionless, listening to the radio.

KERI’s cell phone rings.]
2ND GUEST

Because, the fact is, 

we're dying of loneliness, 

all of us. 

Just dying of it. 

HOST

Well, now. we have a caller here on line one.

Hello, there, you're on the air.

KERI

Hello?

HOST

Hello, you're on the air.

KERI

Hello?

HOST

Hi, doll.

What's your name?

KERI

KERI. My name is KERI.

HOST

OK! Well, we’re talking about love, KERI!

With our special guest Bobby Beausoleil 

What'd you want to say to Bobby and all those listeners out there?

[Underneath the following the band one by one begin tuning.]

KERI

Well, what I want to say is

what I think is--what love is:

Love is how you relate to people

or, if your love is channeled in some other way

it is how you are cold or indifferent or hurtful

to another person.

And so love is who you are

and how you are

what kind of person you are

it's the most factual thing about how you are.

You can't talk your way around it,

make it come out some other way.

It remains the deepest fact about you.

I mean, you can say,

oh, I'm really a nice sensitive person

I treat people with dignity.

But the only way you really know how you relate to other human beings

is in the most secret, secret place

where you are most vulnerable

most open to your private self

when you are making love

you don't even know what you're doing

until you're doing it 

and then you see what sort of person you are

whether you are making love with someone else

or you are the president of the united states passing a welfare bill

then you've done it

it's not talk any more

you've acted out your most private deepest self

and lodged it in the flesh of another human being

so that another person feels pain or pleasure

and then you know:

this is who I am.

This is what I do.

And who I am

what I want to do

what feels hot to me

the person or the behavior I can't keep myself from

is so strange

so idiosyncratic

is so odd

so that usually I repress it

if I find myself drawn irresistibly to a man

with bushy eyebrows

or a comforting voice

or something even stranger

muscular thighs

or hair on his chest

or a certain weakness

a vulnerability

so that I sense I can hurt him in a certain way

and then take him to me like a wounded animal

and comfort him

if these are the things that make me weak and shaky with desire

I know this is my truest self

what makes me break out in a sweat.

the kind of thing that makes me a little sick to my stomach

it feels so incredible to me

and of course, I feel embarrassed by it

because people will think I am a sick person

and I am a sick person

and you think: I don't even know where this comes from.

You think back through your childhood:

could it have been this or that?

[BILLIE pulls a peach from her pocket and eats]

But the thing that makes you crazy with desire

is too exact and too strange

to have come from anything you can remember.

You have touched the real mystery of human beings

the thing beyond any knowing

the thing that comes from so deep down 

no one can tell you where it comes from

This has nothing to do with sex.

Of course, I am talking about sex

about having sex with another person

but it has nothing to do with sex

it has to do with who I am

at such a deep and secret place

no one could explain it.

And this is why people don't want to talk about sex

or think about it

because if they do

they see so deep down into themselves

they see such a strange creature

such a hungry animal

so uncivilized

they don't want to hear about it.

And so they repress the thing that is deepest in them

and most unique

I, for instance,

I might become a person who thinks

I am attracted to nice, gentlemanly men

or men who are well-groomed and considerate

I try to forget who I really am

by loving some approximation of what I hope for

or, even worse, by loving someone who has nothing of what I want.

Because I want to think I am a good person.

I think:

what is it to be really, freely who I am

would that be just to follow my urges

and not repress them

or is that just to become enslaved to my urge

and not be free at all

Am I free only when I repress what I freely feel?

And then I think:

well, finally, none of us is free.

We all repress what is most deeply true about us

otherwise we can't go on.

[silence]

RADIO HOST

Right.

Well.

No one could disagree with that.

2ND TALK SHOW GUEST

I don't know.

Frankly I think I could disagree with it.

I mean, when you're talking about

civilization and....

[Drummer drum rolls into LUCKIEST GUY ON THE LOWER EAST SIDE.  JEAN grabs KERI and begins big dance musical number leaving Mike looking on.  BILLIE rollerblades out.  MIKE keeps getting awkwardly caught in the action. KERI flirts with everyone onstage and in the audience.

JEAN [sings to KERI]

Andy would bicycle across town 

in the rain to bring you candy  

and John would buy the gown 

for you to wear to the prom  

with Tom the astronomer 

who'd name a star for you

(C): But I'm the luckiest guy on the Lower East Side 

cause I've got wheels and you want to go for a ride

Harry is the one I think you'll marry  

but it's Chris that you kissed after school  

I'm a fool, there's no doubt 

but when the sun comes out  

and only when the sun comes out... 

(C)  

The day is beautiful and so are you 

My car is ugly but then I'm ugly too  

I know you'd never give me  a second glance  

but when the weather's nice all the other guys 

don't stand a chance  

I know Professor Blumen makes you feel like a woman 

but when the wind is in your hair you laugh like a little girl 

So you share secrets with Lou  

but we've got secrets too 

Well, one: I only keep this heap for you 

cause I'm the ugliest guy on the Lower East Side 

but I've got wheels and you want to go for a ride

Want to go for a ride?
[Climaxes at JEAN and KERI in heroic pose center stage.

BILLIE has entered and strikes up a Guitar & sings solo.

MIKE leaves, KERI pulls away, JEAN exits opposite MIKE] 

BILLIE [sings COME BACK FROM SAN FRANSISCO]

Come back from San Francisco  

It can't be all that pretty 

when all of New York City misses you  

Should pretty boys in discos  

Distract you from your novel  

Remember I'm awful in love with you  

(C): You need me  like the wind needs the trees

 to blow in  Like the moon needs poetry you need me  

Come back from San Francisco  

and kiss me, I've quit smoking  

I miss doing the wild thing with you 

Will you stay, I don't think so  

but all I do is worry

Pack bags, call cabs and hurry  home to me... 

(C) 

When you betray me  betray me with a kiss  Damn you 

I've never stayed up as late as this

[MIKE enters, changed for a second try, maybe hair slicked back, or a tie, an umbrella and the Il libro di amore]
MIKE 

Excuse me?

BILLIE

Yes?

MIKE

I didn't mean to barge in...

[he closes the umbrella]

I was told I might find a translator here.

BILLIE

Oh, well, I...

I do some translation sometimes.

MIKE

You are?

BILLIE

Billie.

MIKE

Billie.

Right.

Good. 

I have a book

I need translated into English.

You see,

It’s in Italian

I want to understand it,

I don’t speak Italian.

BILLIE

Oh.

MIKE

Yes. Right.

Well, I speak French.

Well sort of...what I mean is… anyway…

I have a book,

It’s in Italian

It has pictures, beautiful pictures,

Remarkable pictures actually, 

Just exquisite.  

But I feel I need to know the poetry. 

The Language that goes with them,

To understand.

BILLIE

Nudes.

MIKE

No.

Did I say that?

BILLIE

I guessed.

MIKE

Well, yes. 

Or, no.

Not entirely.

Some are nudes, but some are not.

I mean, many are not.

And there are men, too. And old people.

And children, I mean: as friends.

You know.

[silence]

Love.

[silence]

Sex for sure. But: also love.

BILLIE

Oh, well, love.

No wonder it's so complicated.

MIKE

Right.

BILLIE

These days especially.

MIKE

Right.

BILLIE

With what we all know now

what we've come to know.

MIKE

Exactly.

[silence]

MIKE

Anyway the texts are in Italian

because well, It’s Italian.

BILLIE

and you don't speak Italian

MIKE

Right. Well, not so well.

BILLIE

So you need them translated into English.

MIKE

Right.

[silence]

BILLIE

No problem.

MIKE

What?

BILLIE

No problem.

I can do that.

MIKE

Oh. Oh, great, thank you.

BILLIE

Do you have it?

MIKE

Sure.

It’s right here.

[Book falls from the ceiling, Mike Catches it, & Presents it to Billie]

BILLIE

So. “Il libro di amore”
Why in Italian?

MIKE

Because It’s, well,

It’s Italian....

BILLIE

Right.

MIKE

You know,

from Europe,

from an ancient civilization in a way,

the old world.

BILLIE

Greece and Rome.

MIKE

Right.

And still in touch with the deeper ways of life and love

the things that are deep in human nature and eternal

BILLIE

close to the dreamtime of civilization

MIKE

Right.

BILLIE

The time of mythology.

MIKE

Right.

Deeper than Freud, even.

BILLIE

Right.

Deeper than Freud.

[silence]

MIKE

Or, you know, I suppose they could have gotten a woman to write about it.

BILLIE

Right.

Though probably that wouldn't have helped.

MIKE

No.

[silence]

Do you think I could wait here while you do it?

BILLIE

This could take a while.

MIKE

Right. Of course,

and you'd rather have some privacy I guess.

I only thought,

if you had any questions.

BILLIE

Sure, sure. You can stay.

You can sit there.

[silence]

MIKE

Do you mind if I just lie down?

I'm sort of jet-lagged.

BILLIE

No. Fine. Please do.

MIKE

Thanks.

[MIKE lies down; music begins singing LONG-FORGOTTON FAIRYTALE;

she looks at the text for a while, quietly unaware of MIKE singing.]

MIKE [sings]

If someone told me you’d be here

Whispering these familiar things

Talking to my little pets…

BILLIE [Music stops.]

This Line—

MIKE (startled)

What! Um…

BILLIE

Nothing.

[Music starts again, MIKE sings]

MIKE

If someone told me you’d be here

Whispering these familiar things

Talking to my little pets 

Smoking the same old cigarettes

I would have… 

BILLIE[bursts with laughter]

MIKE

laughed…

BILLIE

Look at this.

MIKE

Oh! What! Um…

BILLIE

Nothing

[Music begins again this time just where MIKE left off.  As song progresses Mike gets into the music and dances wildly exploring whole stage.]

MIKE [sings THE LONG-FORGOTTEN FAIRYTALE]

I saw you last in summertime  

You said you hated long goodbyes  

You said there's nothing to explain  

in every life a little rain  

et cetera  

And a long-forgotten fairytale  

is in your eyes again  

and I'm caught inside a dream world  

where the colors are too intense  

and nothing is making sense  

There's a floating town of eiderdown 

in a mist of mystery  

There's an old enchanted castle  

and the princess there is me  

decked out like a Christmas tree  

I guess you've had your little joke  

but I have lost my sense of humor  

My medication's wearing off  

or it's just not strong enough  

to cover this  

and then you kiss me like before  

and I find myself wanting more  

and you tell that little lie  

that kept me hypnotized:  

another kiss...  

If someone told me I'd succumb,  

If someone said I'd be so dumb  

after all the sleepless nights  

when I turned on all the lights  

I would have hit them  

but I have turned the other cheek  

My voice trembles, my knees are weak  

and you beat me once again  

and I know what happens then:  

you raise the ante...
[The music fades as quickly as it came.  BILLIE has returned to her same position with the book.  MIKE is frozen in a ridiculous pose; dipping an imaginary woman, on top of the bar with a flower extended, dancing with his umbrella…]“il cuore caro”

BILLIE

This line— “il cuore di cervo”

what is that?

MIKE [startled and embarrassed returns to laying down]

Um...

I don't know.

I guess it's just something that...uh...you know

someone thought of.

BILLIE

Unh-hunh.

I mean, it's supposed to be an animal, a deer, “cervo”

a fawn, a wild animal,

but at the same time in English it suggests sweetness: d-e-a-r.

In English, you have this play on words.

MIKE

Yes. Right. I suppose you do.

That's one of the challenges of translation I guess.

BILLIE

Well. Yes, it is.

[Music comes up. JEAN walks vertically down the sky, or steps out of a wardrobe, or up out of the bar, or through the wall, or out of the trees.

He carries a rose umbrella; and he too wears white clothes 

and has a red flower in his buttonhole]

JEAN

Are you free for dinner?

BILLIE

No.

I'm busy.

As you can see.

JEAN

Everyone has to eat.

BILLIE

I'm not dressed.

JEAN

I have something for you.

MIKE [waking up]

Uh, excuse me.

[he hands her a crimson satin slip]

BILLIE

Oh, JEAN.

This is a slip.

JEAN

Everyone's wearing slips these days.

BILLIE

As a dress?

MIKE

Pardon me.

JEAN

Yes.

BILLIE

To go out?

JEAN

Sure.

BILLIE

Not in New York, I don't think. 

JEAN

Of course in New York.

It all started here.

BILLIE

I like it. 

[She steps out of her dress and into the slip;

she  hangs the dress in the tree above,

she wears, otherwise, black boots, and socks that are falling down around her ankles; or else, she takes off the dress and doesn't put the slip on,

wearing nothing else but stockings and red high heels]

MIKE

What is this?

I beg your pardon,

but you seem to have interrupted something here.

JEAN

Do you believe in love at first sight?

BILLIE

No.

MIKE

What's going on?

JEAN

It's the truth.

BILLIE

So?

JEAN

So what?

BILLIE

So why do you tell me this?

JEAN

Because perhaps this is how it is for us.

BILLIE

How can this be after all these years we've known one another?

JEAN

Because sometimes you don't see the other person at first.

And then suddenly you do.

You sense something in one another.

You might not even know what it is.

In fact, probably you never know,

the connection is so deep,

beneath the place where language even starts.

And then, if you let the moment pass, it is past forever.

And what you never know is:

was this a great love or not?

Was this your one great love

that you've just missed.

Because each of us is given only one great love in life.

That's what all the poets have known.

We've forgotten it in our times.

I think we get too caught up in our daily lives.

But people used to know:

you are born,

you have one great love,

you die.

There's nothing else to life.

That's why, in Romeo and Juliet,

after they find their love,

they die.

Because that's the truth of it:

birth, love, and death,

that's all there is.

Your great love may come at the beginning of your life,

or in the middle,

or near the end.

Or not at all.

But there is only one

and if you miss it,

you've missed it forever.

MIKE

This is exactly what I meant to say to you.

This is what I myself was thinking when I first met you.

BILLIE

Is this what you always say to women?

JEAN

No. 

MIKE

I was going to say the very same thing to you

but I was afraid you would think I was too forward.

JEAN

Do you dance?

BILLIE

Of course I dance.

[JEAN asks the band for music]

MIKE

Excuse me.

Wait a moment.

Uh...I beg your pardon.

Goddammit.

[Music comes up.. They dance--not just for a moment but this dance is a long performance event of its own.]

JEAN [sings THE WAY YOU SAY GOODNIGHT]

So faraway and so alone  

how could I ever take you home  

You're beautiful, beautiful  

You've got a devastating point of view  

and everything you say is true  

You're beautiful, beautiful  

The nightbirds start to sing  their favorite song:  

"The Way you Say Good-Night"  

The nightbirds start to sing  their favorite song  

and the moon begins to sing 

I kiss you and the sun goes down  

How come it's always dark  when you're around  

You're beautiful, beautiful  

The nightbirds start to sing their favorite song  

The moon begins to sing  

You're beautiful, beautiful  

The stars begin their Busby Berkeley dance:  

BILLIE[sings]

"The Way You Say Good-Night"  

JEAN[sings]

and the night becomes  a musical extravaganza:  

BILLIE[sings]

The Way You Say Good-Night  

JEAN[sings]

The way you say good-night  

I dream of all day long  

Oh, I could write a song about 

the way you say good-night...

[MC is consoling MIKE, who paces back and forth, wanting to interrupt, feeling too uncertain and shy, until finally he does.]

MIKE

Well, look, finally,

I don't mean to interrupt, but...

BILLIE

I'm sorry.

MIKE, this is my friend JEAN.

MIKE

Yes, so I gather.

It seems that I happen to doze off for a minute

and now you're dancing with someone else.

BILLIE

What?

MIKE 

You're dancing with someone else.

[she hurriedly puts on the slip--if she didn't have it on]

BILLIE

Someone else?

[the following is all on top of one another]

MIKE

Well, yes.

Excuse me, 

Billie and I...

I thought we...

well, I might have been mistaken,

but I thought we were...

taken up with one another.

JEAN [withdrawing]

Oh, I beg your pardon.

I didn't realize.

BILLIE

What?

Taken up with one another.

What he means is...

JEAN

I didn't realize....

I didn't mean to intrude.

BILLIE

You're not intruding.

This is a...

we have a business relationship.

I mean we are...

I am working for him

in the sense that...uh....

JEAN

That's quite all right.  I'll just be....

MIKE

Business relationship, yes.

I suppose so, but I thought there was something more than that.

I thought...

JEAN

Possibly we'll have the pleasure again....

[JEAN exits; at the same moment, KERI enters, coming out of the woodwork or the woods also with a brightly colored umbrella and a white dress. She doesn't speak for a while; just stands there, sipping a Long Island iced tea, watching.] 

BILLIE

What have you done?

MIKE

Done?

I hope I haven't done anything.

I certainly didn't mean....

BILLIE

This was my friend!

I was dancing!

MIKE

Yes, I see.

And I didn't mean to....

BILLIE

What are you,

some kind of stalker?

MIKE

No. No.

All this happened totally by chance

by pure chance.

Stalker!

BILLIE

We might have been....

I mean, you can't tell what you might have interrupted....

MIKE

I know.

I'm sorry.

Well, in fact, of course,

I don't mean to presume,

but I also thought that perhaps you felt....

that is to say,

we met,

and frankly I felt something right away,

and I even thought perhaps you might have felt something, too.

[MC has made his way to KERI]

MC & KERI [Sing HOW FUCKING ROMANTIC underneath the following dialogue]

How fucking romantic  

All the stars are out  

twinkling twinkling twinkling  

and fluttering about  

What a tacky sunset  

What a vulgar moon  

Play another charming  

Rodgers & Hart tune  

How fucking romantic  

Must we really waltz  

Drag another cliché  

howling from the vaults  

Love you, obviously,  

like you really care,  

even though you treat me  

like a dancing bear  

Toss your bear a goldfish  

as it cycles by  

Don't forget to feed your  bear 

or it'll die

BILLIE

Felt something?

For you?

MIKE

Yes, for me.

I thought I sensed something special possibly.

Are you telling me you didn't feel some connection?

BILLIE

No. No, I didn't.

MIKE

I was just a stranger with whom you were doing business

and, knowing nothing about me, you let me sleep here with you

and you felt no connection?

BILLIE

Sleep with me?

MIKE

From the first moment I saw you

I thought

here is a wonderful person 

and I thought you felt something of the same

but now you seem, well,

as though you might be denying your impulse.

BILLIE

Impulse? I don't have an impulse!

MIKE

What do you call it?

BILLIE

I call it nothing.

Are you crazy?

You thought 

we were in love?

MIKE

Not that I thought we were in love,

but that perhaps there was some feeling of a connection.

You have such beautiful eyes.

BILLIE

Eyes? Eyes?

I have nothing to do with my eyes.

They have nothing to do with me.

Get out! Get out! Just get out!

MIKE

I'm sorry. I apologize.

I'm leaving.

I wouldn't think of staying another minute.

BILLIE 

Then go!

KERI

Excuse me.

[BILLIE wheels around to see KERI]

BILLIE

God, am I glad to see another woman.

I am so sick of men

and all their talk of love and sex

MIKE 

I don't think I mentioned sex.

KERI

Love, I hate love

BILLIE

do you know has it ever been anything but a cover

for some kind of manipulative bullshit

some kind of exploitation

MIKE

I don't think I was trying to....

BILLIE

has anything ever done more damage to me than love?

KERI

These men what is sex to them

but some way to avoid any sort of reality altogether

BILLIE

call it love

and it's nothing but a hideout.

KERI

I know just how you feel.

I feel the same way exactly.

BILLIE

A woman wants another person with whom she can relate

MIKE

And so does a man.

BILLIE

one who sympathizes

KERI

who can know how she feels

MIKE

Just like a man.

BILLIE

and know who she is in some deep sense

KERI

accept her for exactly who she is

MIKE

As a man hopes as well.

BILLIE

not try to keep just to the surface of things

KERI

avoid the real involvement with the deeper things

that are inevitably more complex

BILLIE

and sometimes not entirely easy to deal with

KERI

but this is the real human exchange

the exchange with the inner being

that feels really good and consoling

BILLIE

and, as far as that goes, really hot

KERI

and sexy

BILLIE

Exactly.

MIKE

Excuse me, but is there maybe something 

are you two having some sort of....?

BILLIE

Certainly not.

MIKE

Because I thought I sensed...

BILLIE

You sensed something again?

MIKE

If not on your part for her

then possibly on her part for you.

KERI

Certainly not.

MIKE

I think so.

KERI

Absolutely not.

BILLIE

I am a person without any involvements whatsoever!

And that is exactly how I intend to keep it!

MIKE

And all the while

doesn't it mean anything to you

that I think I love you?

BILLIE

Love me?

KERI

You think you love her?

MIKE

It happened so suddenly--

who's to know?

it was all the most fortuitous event

but, in fact, this could be our real chance in life.

BILLIE

I hope not.

[to KERI]

He could be some kind of narcoleptic.

MIKE

You don't know anything about me.

We've only just met.

Maybe I seem like a jerk to you

BILLIE

I don’t know you!

You walk in on me with some random project.

You don't even know me.

MIKE

You don't think I do?

People are smarter than we think.

We think

it takes a long time to get to know someone

and in a way it does

but we know so much from the first second

it's not just the words another person speaks

we right away take in

their, you know, body language

the way they hold themselves

cock their heads

how their hair falls and how they push it away from their eyes

whether impatiently or gently

whether they are irritable or thoughtful people

gentle or violent

caressing or insensitive

how they smell

whether they look directly in your eyes

or they can't look up from the ground

or meet your gaze directly

or their eyes dart from side to side

because they are anxious in a way

they will never change

I saw you

and I knew:

I've looked for you all my life.

I love you.

[JEAN enters, sees KERI, starts to sneak back out, KERI grabs his arm.]

KERI

JEAN!

JEAN

Oh,

KERI.

[KERI smacks JEAN, BILLIE smacks MIKE, VIVA smacks Drummer, MC smacks Bass player, Keyboardist cowers, BILLIE Smacks JEAN, KERI smacks MIKE. 

The men flee in terror.]

KERI & BILLIE [singRENO DAKOTA]

Reno Dakota there's not an iota 

of kindness in you 

You know you enthrall me  

and yet you don't call me 

It's making me blue  

Pantone 292  

Reno Dakota I'm reaching my quota  

of tears for the year  

Alas and alack  

you just don't call me back  

You have just disappeared  

It makes me drink beer  

I know you're a recluse  

You know that's no excuse  

Reno that's just a ruse  

Do not play fast and loose  

with my heart

Reno Dakota I'm no Nino Rota 

I don't know the score

Have I annoyed you  

or is there a boy who 

Well he's just a whore  

I've had him before 

It makes me drink more

[JEAN enters in top hat carrying closed umbrella.  He is Drunk.  KERI & BILLIE exit opposite direction.]

JEAN [sings A PRETTY GIRL IS  LIKE]

A pretty girl is like a minstrel show

It makes you laugh  

It makes you cry  

You go  

It just isn't the same on radio  

It's all about the makeup and the dancing  

and the Oh,  

[Big crash and screams offstage where women exited.  MIKE enters from this place also with a top hat & closed umbrella, Drunk.  Jean sees he doesn’t have his top hat & umbrella and snaps his fingers and a top hat and umbrella fall near MIKE. He timely puts them on and sings.]

MIKE

A pretty girl is like a violent crime

If you do it wrong 

you could do time  

but if you do it right it is sublime  

JEAN

I'm  

MIKE

So in love with you, girl,  

It's like I'm on the moon  

JEAN

I can't really breathe, but I feel lighter  

MIKE

A melody is like 

JEAN

A pretty girl  

MIKE

Who cares if it's  the dumbest in the world  

JEAN

It's all about the way that it  

unfurls  

MIKE & JEAN

A pretty girl is like  

a pretty girl

[They stumble to the bar drunk, music cranks; BILLIE flies in on a ship, rollerblades off a ramp, or does a tumble pass in.  Men look on]

BILLIE [sings (CRAZY FOR YOU BUT) NOT THAT CRAZY]

I built a ship with my own hands  

to take us to the moon  

I took a pen in my own hand  

and wrote you a hundred tunes  

now I'm crazy for you but not that crazy  

I pretended you were Jesus  

you were just dying to save me  

I stood beneath your window  

with my ukulele  

I made my yard a playground  

just in case we had a baby  

now I'm crazy for you but not that crazy  

I treated you like radium  

I treated you like God  

You were my glass menagerie  

Did you not find that odd  

I dwelt within and went without  

and broke my virgin flesh  I

performed acts of devotion  

as if you were Ganesh, but  

now I'm crazy for you but not that crazy 

[Throughout the course of the song BILLIE is more and more hysterical. 

KERI enters concerned and looks for an opportunity to intervene.]

I'm crazy for you but not that crazy

[BILLIE is now screaming, hitting very high operatic notes, or slamming her head repeatedly into the couch.]

JEAN

Excuse us, ladies.

[They bow  and JEAN leads MIKE out.]

BILLIE

That bastard!

What did I tell you?

KERI

please…

BILLIE

These men and their deals.

Sometimes a person can talk a good game,

but when push comes to shove, they're weak right to the core.

Men.

You think you can do whatever you want with me, think again.

you think that I’m so delicate?

you think you have to care for me?

You throw me to the ground

you think I break?

[she throws herself to the ground]

you think I can’t get up again?

you think I can’t get up again?

[she gets up]

you think I need a man to save my life?

[she throws herself to the ground again]

I don’t need a man!

I don’t need a man!

[she gets up and throws herself to the ground again and again as she yells]

These men can fuck themselves!

these men are leeches

these men are parasites

these rapists, 

these politicians, 

these Breadwinners, 

[she is throwing herself to the ground over and over,

letting her loose limbs hit the ground with the rattle of a skeleton’s bones,

her head lolling over and hitting the ground with a thwack,

rolling over, bones banging the ground, back to her feet,

and throwing herself to the ground again in the same way over and over

music kicks in over this from VIVA—rock star guitar solo and, as she hits the ground over and over, repeating her same litany as she does, 

KERI watches her, and then she joins in, and starts throwing herself to the ground synchronously so that it is a choreographed piece

of the two women throwing themselves to the ground, rolling around, 

flailing on the ground, banging angrily on the ground, rising again and again]

BILLIE [yelling simultaneously with KERI]

these cheap pikers, 

these welchers,

these liars,

these double dealers, 

flim-flam artists,

litterbugs, 

psychiatrists!

[And now KERI starts to yell, too, simultaneously with BILLIE, on top of her words, as both continue to throw themselves to the ground over and over.]

KERI

These men!

These men!

All I wanted was a man who could be gentle

a man who likes to cuddle

a man who likes to talk

a man who likes to listen

BILLIE 

Men who speak when they have nothing to say!

These men should be eliminated!

These men should be snuffed out!

Who needs a man?

Who needs a man?

I'll make it on my own.

I'm an autonomous person!

I'm an independent person!

I can do what I want!

I can be who I am!

KERI [still yelling simultaneously with BILLIE]

And I don’t think it's wrong

to lie in the bath

and curl my hair

and paint my nails

to like my clothes

and think they're sexy

and wear short skirts

that blow up in the wind

I don't think it's wrong

for a man to love me

to like to touch me

and listen to me

and talk to me

and write me notes

and give me flowers

because I like men

I like men

And, I like to be submissive.

[MC after looking on from the side or playing in the band joins in.

VIVA comes downstage with guitar, standing on top of couch, on a chair,

Total rock star strutting with guitar until MC and the two women are yelling their words over the loud music from the band and throwing themselves to the ground over and over]

BILLIE, KERI, & MC

Why can’t a man

be more like a woman?

[MC tries to join the romp but BILLIE & KERI beat him and send him running]

VIVA & MC before being kicked off stage.

Plainspoken and forthright.

Honest and clear.

Able to process.

To deal with his feelings.

To speak from the heart

to say what he means.

Because if he can

I don’t have a grudge

or something against him

we couldn’t work out.

I think it's wrong

to make sweeping judgments

write off a whole sex

the way men do to women

we could talk to each other

person to person

get along with each other

then we could go deep

to what a man or a woman

really can be

deep down to the mysteries

of being alive

of knowing ourselves

to know what it is

to live life on earth

[the women work themselves, still in choreographed sync, to a state of total exhaustion, BILLIE & KERI one by one, sprawl on the floor, panting. VIVA exits in a huff, ending a giant rock concert.  Band riffs on ALL MY LITTLE WORDS]

KERI [sings ALL MY LITTLE WORDS to BILLIE. BILLIE sings harmony]

You are a splendid butterfly  

It is your wings that make you beautiful  

and I could make you fly away  

but I could never make you stay  

You said you were in love with me  

Both of us know that that's impossible  

and I could make you rue the day  

but I could never make you stay  

(C): Not for all the tea in China  

not if I could sing like a bird  

not for all North Carolina  

not for all my little words  

not if I could write for you  

the sweetest song you ever heard  

It doesn't matter what I do  

not for all my little words 

[Men enter unseen and drool.]

Now that you've made me want to die  

you tell me that you're unboyfriendable  

and I could make you pay and pay 

but I could never make you stay... 

(C)

[KERI & BILLIE are leaning in to kiss when drum machine interrupts

VIDEO; fluffy white rabbits playing in a field of grass in the alps

MC in full bunny suit jumps from behind couch, 

Falls from ceiling, pops up from the audience]

MC [sings LET’S PRETEND WE’RE BUNNY RABBITS]

If you knew how I long 

for you now that you're gone 

you'd grow wings and fly  

home to me  home tonight 

and in the morning sun  

[VIVA from band jumps out from behind bar in full bunny suit]

VIVA [sings]

(C): let's pretend we're bunny rabbits  

Let's do it all day long  

MC [sings]

Let abbots, Babbits, and Cabots  

say Mother Nature's wrong

VIVA [sings]

and when we've had a coupla beers  

MC [sings]

we'll put on bunny suits 

VIVA [sings] 

I long to nibble your ears  

MC [sings]

and do as bunnies do  

[MC goes to KERI & BILLIE, VIVA goes to MIKE & JEAN]

MC & VIVA [sing]

Let's pretend we're bunny rabbits 

Let's do it all day long  

rapidly becoming rabid 

singing little rabbit songs  

VIVA and MEN [Sing]

I can keep it up all night 

MC & WOMEN [sing]

I can keep it up all day  

EVERYONE [sings and moves center stage]

Let's pretend we're bunny rabbits  

until we pass away  

Let's pretend we're bunny rabbits  

until we pass away

[A chorus forms, bunnies in the middle, looking directly at the audience 

Everyone climaxes together, full vocal volatile orgasm as

VIDEO; fades bunnies to nuclear explosion, also heard through speakers.

Black out.  Lovers Exit.  A lone cigarette is seen from center.  

Lights up on VIVA smoking alone and MC passed out on floor. 

VIVA turns to video. INTERMISSION fades up on video.]

End Act I

INTERMISSION

[Lovers exit. Lights up there is silence for a few minutes as audience is encouraged by MC to have a drink at the stage bar.  VIDEO plays of an ocean scene of crashing waves.  MC is serving drinks in bunny suit, band members get drinks and return playing music low.]

BAND MEMBER [sings LOVE IS LIKE A BOTTLE OF GIN]
It makes you blind, it does you in

It makes you think you're pretty tough

It makes you prone to crime and sin

It makes you say thing off the cuff

It's very small and made of glass

and grossly over-advertised

It turns a genius into an ass

and makes a fool think he is wise

It could make you regret your birth

or turn cartwheels in your best suit

It costs a lot more than it's worth

and yet there is no substitute

They keep it on a higher shelf

the older and more pure it grows

It has no color in itself

but it can make you see rainbows

You can find it at the Bowery

or you can find it at Elaine's 

It makes your words more flowery

It makes the sun  shine, makes it rain

You just get what they put in

and they never put in enough

Love is like a bottle of gin

but a bottle of gin is not like love

[QUEEN OF THE SAVAGES played by the band]

VIVA [sings QUEEN OF THE SAVAGES]

My girl is the queen of the savages

She don't know this modern world

and its ravages

Instead of money she's

got yams and cabbages

She lives in a dome

I don't care if I never get home

My girl is the queen of the jungle folk

You should see the things

we see when we smoke

We think all of life is a funny joke

She's sharp as a tack

I don't care if I never get back

My girl is the queen of ten villages

We live on the fruits

of her pillages

She eats other queens,

she's very religious

She doesn't use a fork

I don't think I'll go back to New York

[Band plays a choice of songs possibly The sun goes down and the world goes dancing, Epitaph for my Heart, Kiss me like you mean it, It’s a Crime.

After a good 15 minute intermission MC (or special guest performer every night from local music scene) jumps on the bar, hops on the couch, swings on a rope, hugs two friend. THE NIGHT YOU CAN’T REMEMBER an Irish bar song]

MC [sings THE NIGHT YOU CAN’T REMEMBER]

Before you left your garrison

you'd had a drink, maybe two

You don't remember Paris, hon

but it remembers you

It's true, we flew to Paris, dear

aboard an Army jet

the night you can't remember

the night I can't forget

You said I was terrific, it

meant zilch to you, ah, but I

have our marriage certificate

'n I'll keep it till I die

You were an Army officer

and I just a Rockette

the night you can't remember

the night I can't forget

No rose conveyed your sentiments

not even a petunia

but you've got vague presentiments

and I've got little Junior

You said, Nobody loves me

and I said, wanna bet?

the night you can't remember

the night I can't forget

[Everyone in the cast & hopefully audience sings along as the song finishes. Lights signify Act II is going to begin.]

ACT II

MC [sings ROSES]

Buy more stock in roses  

Millionaires will always woo  

Don't be shocked if

roses  

make a millionaire of you

[VIDEO; “ACT II THEY LOVE” MC returns with a woman’s red dress. He has done nothing more than step off stage and right back on.]

MC

So.

It's nothing.

All this.

It will pass over.

We have forgotten, that's all.

We have lost perspective.

We think

if only we will argue and argue and argue

someone will win

and then everything will be good.

But, obviously, this is absurd.

As my mother used to say,

I am sure your mother used to say,

honey will draw more flies than sugar.

[MC starts to take off his clothes and put on the dress.]

A person wants to be seduced, that is all.

Because a person likes to be desired and flattered

and wooed

to feel your desire for her

or him.

Why

why do people get upset?

Because they think the other person doesn't love them 

or doesn't love them enough

or doesn't love them any more

or loves someone else.

Does a person want to yell and yell

and break up with their love?

No, of course not.

They want you to say: I love you

I love you

I have always loved you

and I always will

I love you with my whole heart

come to me

come to me

I love you.

And first

you want to get their attention

so you seduce them a little bit

with a look

a manner

this sort of thing

and then it melts their heart

and so you are back together again.

Life is so simple.

We keep forgetting this.

[He snaps his fingers and VIDEO of Rodeo footage of bucking bulls.  He snaps again & the band plays I’m sorry that I love you.  Lovers enter dressed in same white clothes but maybe with a sweater over top dancing in a Kentucky Barn Dance manner around MC.]

KERI [sings I’m sorry that I love you]

A single rose in your garden dwells

Like any rose it's not itself

It is my love in your garden grows

but let's pretend it's just a rose

Well I'm sorry that I love you

It's a phase that I'm going through

There is nothing that I can do

and I'm sorry that I love you

BILLIE[in between chorus & next verse BILLIE swings out and asks audience]

Okay.

Say you are walking down the street

and you see a cute guy walking a dog.

Do you

pet the dog and smile at the dog

pet the dog and smile at the guy

touch the guy on the arm and wink at the dog?

KERI[sings]

Do not listen to my song

Don't remember it, don't sing along

Let's pretned it's a work of art

Let's pretend it's not my heart...

(C) 

MC[in between chorus & next verse]

The key is their favorite color

A guy who likes grey 

is going to be your indecisive kind of guy.

Yellow, he's kind of passive,

maybe gay, you know,

I'm not saying necessarily,

just could be.

Your pink man is a philanderer 

and a flirt.

But red:

a guy who likes red is going to be easily aroused

he likes sex every way you can imagine

he's going to be a tiger in the sack.

KERI[sings]

The rose will fade when summer's gone

The song will fade and I'll be gone

because my heart is dying too

and it's all the same to you

[Song ends in a big hoe down blast off hoop-n-holler.

 BILLIE & MIKE swing off together.  JEAN & KERI remain.]

JEAN

Sometimes people don’t want to fall in love.

Because when you love someone

it’s too late to set conditions.

You can’t say

I’ll love you if you do this

or I’ll love you if you change that

because you can’t help yourself

and then you have to live

with whoever it is you fall in love with

however they are

and just put up with the difficulties you’ve made for yourself

because true love has no conditions.

That’s why it’s so awful to fall in love.

[BILLIE strolls in playing guitar and sings ACCOUSTIC GUITAR

KERI and JEAN dance--a long, long, sweet dance.

Autumn leaves begin to fall gently from the sky.]

BILLIE [sings ACCOUSTIC GUITAR]

Acoustic guitar, I'm gonna make you a star

Get your picture all over the world

Acoustic guitar, you can have your own car

Just bring me back my girl

She always loved the sound of your strum

You made her think maybe I wasn't so dumb

She tends to faint at the sound of a drum cause she's folk

so play and maybe she'll come

Acoustic guitar, how lovely you are

with your inlays of mother of pearl

Be a good guitar and you can go far

Just bring me back my girl

She always said that you were the one

who could make her move

her cute little bum

You understand where she's coming from

which I obviously don't

or she wouldn't be gone

Acoustic guitar, if you think I play hard

well, you could have belonged

to Steve Earle or Charo or Gwar

I could sell you tomorrow

so bring me back my girl

You'd better bring me back my girl

[BILLIE, as mysteriously as she appeared, is gone]

KERI

What would you like to do with me?

JEAN

I’d like to kiss you.

KERI

Kiss you? But I don’t even know you.

JEAN

Well, if you’d kiss me, then you’d know me.

[they kiss; they part; she looks at him; and then she turns and runs out.]

JEAN

Oh.

God.

God.

Goddammit.

[he throws himself to the ground]

Goddammit!

[he gets up; MIKE enters, sees JEAN; 

JEAN whirls and throws himself to the ground again]

JEAN

Goddammit.

MIKE

Goddammit.

[JEAN gets up; MIKE saunters over to stand next to JEAN.]

MIKE

This is how it is.

JEAN

Yes, this is how it is.

Goddammit!

[JEAN throws himself to the ground again;

MIKE hesitates a moment; then throws himself to the ground, too,

Imitating JEAN--not that he, MIKE, has any particular agenda about it.

Music.

Heavy guitar rock from male members of the band 

MC enters, he sees JEAN and MIKE

and stands watching them out of curiosity.

JEAN and MIKE continue to throw themselves to the ground over and over as they talk/shout.]

JEAN

When I was a boy I thought

I had it made.

My coach said to me

you could be good.

MIKE

damned good

JEAN

I had the instincts.

I could hit the ball.

MIKE

I could hit the ball.

JEAN

I could run.

MIKE

I could run

JEAN

My dad played football.

MIKE

My dad played football.

[VIDEO; Sports Illustrated “Football’s painful bloopers”

working along at this kind of rhythm

MIKE repeats the words of JEAN that are underlined;

and sometimes he can take just one thought, such as "jerk" or "big man"

and keep yelling it over and over while JEAN goes on with the rest of what he is saying; or sometimes he says it simultaneously with JEAN;

and, pretty soon, 

MC joins in still in red dress,

yelling out the words and phrases that are underlined

sometimes simultaneously with JEAN and MIKE, or at different moments,

so it is a chaos of three talking at once,

but we can hear it because it is the same phrase repeated]

Then everybody told me

you’re just a jerk

this macho stuff

big man 

bullshit

and then I thought

my instincts are off

my instincts are all off

[he’s starting to cry now]

I thought: girls will like this

but they didn’t

so I hung out with these guys

it wasn’t what I had in mind

and all the fun had gone 

pretty soon I couldn’t hit

I couldn’t catch

I was slowing down

[as he continues and as he and MIKE continue to throw themselves to the ground in synch, MC joins them; now all three men are throwing themselves to the ground, over and over and over in synchronization,

while they yell the dialogue,

now MIKE and JEAN picking up phrases from MC to repeat;

although, with the music deafening now, 

we can’t hear more than occasional words or phrases]

MC[shouting, as the action continues]

You should have gone to your dad

you think no one could understand

but you can talk about these things

to other men

because, these men, 

they understand

because this is what it is to be a man

men know about this

because they have gone through it 

and they remember

they know the pain, 

they don’t want to talk about it

they try to hide it

but if you open up to them

they’ll open up right back

[MC rips off his dress and throws it to the floor, picks up circular saw blades, one after another, from a pile of saw blades, and hurls them across the stage so they stick in the side of another building that has been wheeled into place in front of the video screen, so he is actually hitting the projected football images, yelling, for no good reason other than that he has gotten himself worked up; he is hopping mad, throwing a saw blade, then jumping into the air and stomping back down on the ground and yelling.

MIKE cuts out of the synchronized collapsing and starts jumping up in the air and landing with apparent full force on JEAN’s splayed body, as JEAN rolls over and over on the stage, and MIKE yells, on top of the other yelling: In between each jump MIKE and JEAN are ripping off their clothes so by the end of the chaos they are left in only their boxer briefs.]

MIKE

Girls are socialized 

so they want a man to be older

take charge

have money

have status

while they play hard to get

and boys are taught to feel stupid

feel inferior

not as smart as girls

then hormones happen

a boy wants a girl

she plays hard to get

so a boy learns to 

talk big

develop a line

take all the risk 

hit on women

not take the answer no

look for younger women

go for status jobs

how do the women 

handle men like this?

they get more hostile

more aloof

they wear high heels

they diet too much

they hate themselves

they blame the men

the men hate them

it's a vicious circle

it's a vicious circle

so fuck these women

fuck these women

JEAN [continuing simultaneously with MIKE, as the action continues]

I said to my dad

I don’t want to do this

this isn't me

I felt so ashamed

He said, what do you mean?

your friends out there

they’re doing it

they like it

just get in there

don’t be afraid

you can’t get hurt

if you get hurt

it doesn’t matter

that's how it is

you pick yourself up get on with it

what do you care

because you belong

but I never did belong

it never was for me

Little League never was for me

[The music is drowning out all the speech

VIDEO CLIMAXES makes electronic explosion and goes out 

and finally, music comes to an end.

Silence.

The men stand panting, embarrassed, looking at one another.

MIKE and JEAN are weeping.

MC snatches up his dress from the ground and struts out in a huff.

MIKE kicks the ground over and over—releasing the last spasms of rage, like little aftershocks, to finally settle down.

JEAN watches him.

Finally, MIKE speaks very quietly.]

MIKE 

People think

it’s hard to be a woman;

but it’s not easy 

to be a man,

the expectations people have

that a man should be a civilized person

of course I think everyone should be civilized

men and women both

but when push comes to shove

say you have some bad people 

who are invading your country 

raping your own wives and daughters

and now we see: 

this happens all the time 

all around the world

and then a person wants a man

who can defend his home

you can say, yes, it was men who started this

there's no such thing as good guys and bad guys

only guys

and they kill people

but if you are a man who doesn't want to be a bad guy

and you try not to be a bad guy

it doesn't matter

because even if it is possible to be good

and you are good

when push comes to shove

and people need defending

then no one wants a good guy any more

then they want a man who can fuck someone up

who can go to his target like a bullet

burst all bonds

his blood hot

howling up the bank

rage in his heart

screaming

with every urge to vomit

the ground moving beneath his feet

the earth alive with pounding

the cry hammering in his heart

like tanked up motors turned loose

with no brakes to hold them

this noxious world

and then when it’s over

suddenly

when this impulse isn’t called for any longer

a man is expected to put it away

carry on with life

as though he didn’t have such impulses 

or to know that, if he does

he is a despicable person

and so it may be that when a man turns to this violence 

in his life

or in the midst of war

he should be esteemed for this 

for informing his wife 

about what it is that civilization really contains

the impulse to hurt side by side with the gentleness

the use of force as well as tenderness

the presence of coercion and necessity

because it has just been a luxury for her really

not to have to act on this impulse or even feel it

to let a man do it for her

so that she can stand aside and deplore it

whereas in reality

it is an inextricable part of the civilization in which she lives

on which she depends

that provides her a long life, longer usually than her husband,

and food and clothes

dining out in restaurants

and going on vacations to the oceanside

so that when a man turns it against her

he is showing her a different sort of civilized behavior really

that she should know and feel intimately 

as he does

to know the truth of how it is to live on earth

to know this is part not just of him

but also of her life

not go through life denying it

pretending it belongs to another

rather knowing it as her own

feeling it as her own

feeling it as a part of life as intense as love

as lovely in its way as kindness

because to know this pain

is to know the whole of life

before we die

and not just some pretty piece of it

to know who we are

both of us together

this is a gift that a man can give a woman.

[Underneath the end MIKE’s speech music begins.

A cowboy hat and rope might drop from the ceiling or get thrown to JEAN from the wings.

VIDEO; Spaghetti Western image of a lone horse & rider silhouetted by the setting sun coming closer & closer as the song progresses.]

JEAN [sings PAPA WAS A RODEO to MIKE]

I like your twisted point of view, Mike

I like your questioning eyebrows  

You've made it pretty clear what you like  

It's only fair to tell you now  

that I leave early in the morning  

and I won't be back till next year  

I see that kiss-me pucker forming  

but maybe you should plug it with a beer cause  

(C): Papa was a rodeo  

Mama was a rock'n'roll band  

I could play guitar and rope a steer  

before I learned to stand  

Home was anywhere with diesel gas  

Love was a trucker's hand  

Never stuck around long enough  

for a one-night stand  

Before you kiss me you should know  

Papa was a rodeo  

The light reflecting off the mirror ball  

looks like a thousand swirling eyes  

They make me think I shouldn't be here at all  

You know, every minute someone dies  

What are we doing in this dive bar  

How can you live in a place like this  

Why don't you just get into my car  

and I'll take you away  I'll take that kiss now, but...

(C)  

[BILLIE enters unseen and looks on.]

And now it's 55 years later  

We've had the romance of the century  

After all these years wrestling gators  

I still feel like crying  

when I think of what you said to me...

MIKE [sings back to JEAN]

(C)  

JEAN [Sings]

What a coincidence, your  

Papa was a rodeo 

MIKE & JEAN [sing]

too…

[Throughout the third verse JEAN circles closer to MIKE.  JEAN ropes MIKE or places cowboy hat on him and they are about to kiss… Autumn leaves stop falling, there is a gust of wind.

MC enters singing wearing a bow tie and a silver sequined speedo. 

MC [sings IT’S A CRIME]

(C): It's a crime to fall in love 

heart and mind and soul in love It's a

crime to fall in love so hard so hard 

[BILLI enters in dominatrix outfit with whip, ties up MIKE & ANDY and torchers & tickles them with all kinds of everyday household items she pulls from a bag; while singing]

BILLIE [sings]

I shouldn't have bothered cause you're just like all the others, 

now I know and I won't do that again 

I should have guessed that you'd be just like all the rest, 

but now I know not to go through that again 

I'm still crying all night and all day but if

I show it someone lock me away cause... 

BILLIE & MC [sing]

(C)  

MIKE[sings]

My Mama said gently, you can buy her a Bently, 

but my child she'll only drive it away I didn't listen

cause my brain was missing and I only found it today 

I was a man but now I'm only a child 

and if it kills me I am going to smile because... 

[Video plays lion taming footage and other taming beast scenes]

MIKE, MC, BILLIE, VIVA [sing]

(C)

ANDY[sings]

You won't be hearing from me anymore  

cause I can't see through my tears anymore 

If it takes years to be any more  

than a jellyfish 

I will not tell you this, becuase.. 

EVERYONE [sings]

(C)

[KERI comes from behind the bandstand, behind the couch, hangs from a rope from above and rips into YEAH OH YEAH on guitar. BILLIE grabs MIKES clothes, taunts him with them, and runs out.  JEAN is left blindfolded and in a daze.] 

KERI [sings mega rock ballad, Yeah! oh Yeah! to JEAN]

Are you out of love with me?

Are you longing to be free?

Do I drive you up a tree?

[JEAN finds his clothes, puts them on, one at a time throughout the song.]

JEAN

Yeah!  Oh, yeah!

KERI

Do I drive you up the wall?

Do you dread every phone call?

Can you not stand me at all?

JEAN

Yeah!  Oh, yeah!

KERI

Though I need you more than air

is it true you just don't care?

Are you having an affair?

JEAN

Yeah!  Oh, yeah!

When we met I thought

money was everything

so I let you buy the house,

the car, the ring

but I can't take your perpetual whining

and you can't sing

KERI

I though if we live apart

we could made a brand-new start

Do you want to break my heart?

JEAN

Yeah!  Oh, yeah!

I've enjoyed making you

miserable for years

found peace of mind in

playing on your fears

How I loved to catch your gold

and silver tears, but now my dear

KERI

What a dark and dreary life

Are you reaching for a knife?

Could you really kill your wife?

JEAN

Yeah!  Oh, yeah!

KERI

Oh, I die, I die, I die!

So it's over, you and I

Was my whole life just a lie?

JEAN

Yeah!  Oh, yeah!

[JEAN pulls plug to KERI’s guitar and exits.  KERI exits opposite direction. 

Piano begins softly for BUSBY BERKELY DREAMS. 

MIKE stands center in the light of old 8mm movies of “Busby Berkeley Dreams” projected on the back wall.  Only MIKE’s head & shoulders are lit so that his shadow is cast on the screen.]

MIKE [sings BUSBY BERKELY DREAMS]

I should have forgotten you long ago  

but you're in every song I know 

Wining and pining is wrong and so  

on and so forth, of course, of course,  

but no you can't have a divorce  

[BILLIE enters unseen wearing only the slip JEAN gave her in ACT I. She Sings Harmony]

(C): I haven't seen you in ages 

but it's not as bleak as it seems  

We still dance on whirling stages 

in my Busby Berkeley dreams  

The tears have stained all the pages 

of my True Romance magazines  

We still dance in my outrageously beautiful 

Busby Berkeley dreams  

And now you want to leave me for good 

I refuse to believe you could  

You forget we're not made of wood 

Well, darling you may do your worst  

because you'll have to kill me first... 

(C)  

Do you think it's dangerous  to have Busy Berkeley 

dreams?

[lights fade up slowly.]

BILLIE[holding book behind back]

I finished the book. 

MIKE

Oh. Um…

BILLIE[presents book to him]

“Il libro di amore”
MIKE [takes book, attempts Italian.]

“Il libro di amore”
BILLIE 

an ancient civilization in a way,

the old world.

MIKE

Greece and Rome?

[MC slowly enters unseen in the background.]

BILLIE

Right.

And still in touch with the deeper ways of life and love

the things that are deep in human nature and eternal

MIKE

close to the dreamtime of civilization

BILLIE

Right.

MIKE

The time of mythology.

BILLIE

Right.

Deeper than Freud, even.

MIKE

Deeper than Freud.

[BILLIE turns to leave, hesitates, and turns back]

BILLIE

Oh, I think it was written by a woman.

[MIKE smiles.  After a long moment BILLIE turns and exits through audience.

MIKE slowly opens book to read.  A gunshot is heard behind audience.  

JEAN runs in from the wings.  

MIKE’S cell phone immediately rings and rings for a long time before he answers.]

MIKE 

Uh huh.

Yes.

Ok. [MC slowly leaves  unseen. MIKE hangs up phone, speaks to audience.]

It's not entirely clear to me

what I'm doing here.

As it started out

what I thought was

it was a perfectly straightforward life plan

as clear as the plot of a novel

I was setting out in life

to find a woman I could love

and who loved me

and then one thing led to another

I found a book

the next thing I knew I was at a cabaret in a city

where there were many people

there was a party, or a show,

I couldn't find the woman I had come with

you know

[he shrugs]

I became disoriented.

But as I think about it

I think

is this not how life is?

You think you are doing one thing

it turns out you have been doing something else entirely

[MIKE slowly begins to exit through audience. As he goes & his voice is becoming faint it is fading in on the radio center stage.  Until finally he is gone and we hear his voice on the radio.]

life has no plot

you only think it does

while all the time something without a plot is happening to you

over and over until you reach the end of your life

and you think you've had a beginning and a middle and an end

but all you've had is a start and a stop 

and a lot of disorientation in between

trying to get a grip

hoping for true love

maybe you have a chance and you lose it

you don't know where it went

you're not sure if you had it

or who it was with

maybe the time you least thought it was meaningful at all

that was your one chance

you walked right past it

while you were pursuing another woman

and then you kick the bucket....

[RADIO MC’s speaks through a microphone off stage, sound comes through radio on stage and as in Act I MC plays all the voices.]

RADIO TALK SHOW VOICE

Usually, in life,

we're so busy doing things,

we don't stop to look at each other any more.

2ND VOICE

That's so true.

TALK SHOW VOICE

But you won't be here forever.

2ND VOICE

No.

Right.

TALK SHOW VOICE

You won't even be the same person tomorrow.

Things go by so fast,

and then they're gone.

friends grow up

and get married

and you never took the time to look at them.

2ND VOICE

Like that couple in New York.

TALK SHOW VOICE

Who's that?

[KERI enters goes to bag she brought at beginning of show, walks to MC, and tosses a handful of rose petals high in the air above him, she goes to JEAN repeats the same, to VIVA repeats the same, and finally, down right, does the same for herself.  This sequence lasts till the last throw is on the band’s first chord of Nothing Matters when We’re dancing.]

2ND VOICE

You heard that:

this man found this book

claimed it fell from the sky

a sign from God, 

“Il libro di amore”
He asked a woman to translate it 

And fell madly in love with her.

TALK SHOW VOICE

Oh. Oh. Right.

They worked on the book

Their whole lives together.

2ND VOICE

That's it.

Then when she finished 

She was going to leave him.

He shot her

and then he shot himself.

TALK SHOW VOICE

Right.

2ND VOICE

He died. But she lived.

TALK SHOW VOICE

I understood he lived, too.

2ND VOICE

He lived? I didn't know that.

TALK SHOW VOICE

Yeah, he lived.

I guess, you know, he sort of lobotomized himself

but he was still able to read from the book.

and I guess he does okay.

They say he sits around all day 

Dreams of the stories and songs in the book.

2ND VOICE

I didn't know that.

But I did know that she

even though he shot her a couple of times--

once in the head--

she lived; 

and she recovered,

well not completely, I guess--

she had a little trouble with her memory,

but otherwise she was okay.

TALK SHOW VOICE

And she moved back in with him

2ND VOICE

Right. 

In an apartment above that cabaret on 1st Avenue & Spring Street.

And they lived there together

Dreaming of love.

I guess you could say

they lived happily ever after.

[MC enters carrying cordless microphone dressed as he was in the beginning of play.]

TALK SHOW VOICE

Right. Well.

That's a love story.

2ND VOICE

Yeah. That really is.

[silence]

TALK SHOW VOICE

Okay! Well,

here's some more music a familiar old song.

This is Stephen Merritt singing 

"NOTHING MATTERS WHEN WE’RE DANCING."

2ND VOICE

I like this song. 

TALK SHOW VOICE

I've got to say,

I love this song.

[The band picks up the song and drowns out the radio  KERI goes to JEAN and romantically asks him to dance. Lights fade to a disco ball reflecting light throughout the space.]

VIVA with MC backing up [sings NOTHING MATTERS WHEN WE’RE DANCING]

Dance with me my old friend  

once before we go  

Let's pretend this song won't end  

and we never have to go home  

and we'll dance among the chandeliers  

And nothing matters when we're dancing  

In tat or tatters you're entrancing  

Be we in Paris or in Lansing  

nothing matters when we're dancing  

[MIKE enters carrying BILLIE like a baby to center, sets her down, they dance.]

You've never been more beautiful  

your eyes like two full moons  

than here in this poor old dancehall  

among the dreadful tunes  

the awful songs we don't even hear...

And nothing matters when we're dancing  

In tat or tatters you're entrancing  

Be we in Paris or in Lansing  

nothing matters when we're dancing  

[Light on disco ball slowly fades as VIDEO fades in “THE END”]

END 
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